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acquaintance with the Thayer style v
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family. The paintings that a popul
have special properties. Thayer was

is only another way of saying that
him greatly.and the things he paii
public can be calculated to especially
in his secret.

Thayer passed his early manhood
lor the arts than the present. He
at the moment when Sarcent and J:
1 usiness men to tuke notice, when s

M. Chase's studio to see Carmenclta c

thought it not unworth while to indi
quartet for his atelier. In a word w

from the mental oppressions that fc
war, and art and artists profited grea
liberated In the public.

To an outsider he seemed specia
artists. After all, what can a gee
understood? Thayer seemed to meet
Sargent's portrait of little Beatrice
inob was almost equally dense befoi
was shown at the same time, aud
at the-huge sum for which the latte:

But now, looking again at paint
leel that was not so mentally sir

There were surely two spirits that s

. upon the work of the old masters abr
to him easily. He could make the*
solid bulk, he got uncanny effects of
light and he acquired a large gesture.
His things carry well to a distance.
But It is evident he had a private
repugnance for the thing that makes
the picture for the uneducated. Once
sure that he was merely talking to
himself* or, what Is just as easy, to
some one in whom he had absolute
confidence, he became quite abstract.
Drawing and realism of a sort were
Tiopocaarv then Avan amnnir nno'a

artist friends, all of whom had gone
to Bouguereau or Gerome to learn
to draw, but at home, In private, and
amid sure friends, what a relief to
throw off all these mechanics and to
delve Into the )e ne sais quoit
But one must not peer too much

behind the scenes. Thayer after all
worked for the public such as it existeda decade or two ago, and by his
public work will he be rated. But
the suggestion will not quite down
that Thayer is one of those who
might have been happier at all points
luid ho been one of those to flourish
lifter the acceptance of Cezanne had
made the worship of the abstract respectable.
New Landscapes by

Russell Cheney
Of the new people Russell Cheney,

exhibiting in the Babgock Galleries, is
the most likely candidate of the week
for fame. He paints landscape and
still life and paints them vigorously
and with charm. His color, while not
being startllngly different, is excellent,
and his design is beyond reproach, buf
better than these technical assets Is
the pleasure that the artist takes in
his work and which can be felt.

Tlis landscapes are not., it must be
confessed, steeped in feeling, but
doubtless that will come In time. The
two that have most of It are "The
Homestead" and "The Garden Party,"
the iirat of these being an easy and
decorative picture of an old New Englandhouse. Mr. Cheney's vigor has
chiefly been expended upon some
mountain views In Colorado.Pike's
Peak, Ute Pass, Ac. In these there Is
plenty of bold, direct painting, and as
the topography has been respected,
especially In the PIko's Peak pictures,
the people of Colorado and lovers ot
mountains In general ought to respect
Mr. Cheney.
There Is n formidable existing prejudiceIn art against mountains, due entirelyto Walter Pater, who used to

shut the blinds of the railway carriagewhen passing through Switzerlandthat his eyes might not be contaminatedwith such obvious beauty.
but that, of course, is nil nonsense.
Mountains are all right If the artist
is all right. It is only necessary to recallHokusal and his views of Fuji to
realize that this must be so. But In
America, it is true, we have done little
with our mountains. Mount Rainier,
T am sure. Is Just as good material as

Mount Fuji, but so far It has not arrivedupon the artistic map. Mr.
Cheney makes a good start with his
two Pike's Peaks. Denver can back
up the argument, tf It really believes
what T say, that mountains are all
right, hy buying them for Its museum.
It probably has a museum, but If It
h isn't It ought to have. All these
Western towns are getting them.

ltr. Christian Brlnton has prepared
n handsome catalogue for this exhibitionwith a particularly dnzzling
over. In color, from one of the flower
paintings. In an estimate of Mr.
Cheney, he snys:

"Tli© accidents of training and
vorldy clrcumstunce do not suprar to
have deprived Mr. Cheney of tho pricelesspleasure of adventuring In paint.
The young man of festhetic proclivities
who could survive Yale, the Art Students'fyague and the Acadomle Jullen
who could cherish a genuine zest for

pictorial expression after studying undernome of our most drnhly routine
preceptors.certainly merits consideration,not to say congratulation. The
niethopolltan debut of Mr. Cheney
serves to place In relief a personality
somewhat different from the nvernge
painter, for hero Is an urtlst not deficientIn variety of Inspiration, In
general plasticity of mood.
"While covering but a brief span of

activity, the canvases of Mr. Cheney
here on view reveal a welcome range

* of artistic sympathy. Of the successivesteps by which the painter has attainedbin present phase of developmentthe current display betrays but
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oad and many of their processes came
»
scant trace. You discern on these walls
no hint of the patient draftsman from
the antique, the painter of life size
nude figures or the portraitist whose
Paris salon envoi of 1911 was sandwichedbetween a resplendent red
Hussar and a composition depicting
the dramatic dolours of Judith and
Holofernes. The traditional legacy or
'prentice days has been gradually discardedIn the search for fresh motif
and free personal expression. After
steeping his pictures for some years
in the approved black and brown sauce
of atelier and academy Russell Cheney
has won his way to.Ahe light of day, to
sun flecked field and village street, and
the clear, tonic atmosphere that envelopsmountalntop and silent stretch
of snow."

Paris Nice to Man Ray,
American Artist

Prince Bibesco's contention that
artists are the truest Ambassadors
between the countries is again proved
by the kind reception of the Americanpainter, Man Ray, in Paris. He
was welcomed instantly upon his arrivalin Paris last summer by the
most advanced of the younger group,
feted and accepted as a brother. Now
they arc giving an exhibition of his
latest productions, and the catalogues,
copies of which have Just arrived in
this country, are wonderful.
The outside of the folded catalogue

is of a dark and lustrous bronze, like
the crockery that was so beloved by
our grandmothers, and inside there is
a map of a section of Paris with an

arrow pointing to the place of the exposition,which, curiously enough, is
just between the Hotel des Invalides
and the Ecole MilitaJre.
This sketch of Man Ray, rudely

translated from the exquisite original,
follows the map:
"Monsieur Ray was born nobody

knows where. After having been successivelya charcoal vender, several
times a millionaire and chairman of
the chewing gum trust, he decided to
give heed to the Invitation of the
dadalsts nnd expose his latest canvasesIn Paris. As a result of a banquetseveral of his friends felt themselvesobliged to pronounce definite
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*

phrases, and It Is Indispensable that
they be reproduced In the catalogue
of the llrat European exposition of
Man Kay."
Thereupon follow the "phrases,"

which are by Kouls Aragon, Arp, Paul
Kluaril, Max Ernst, O. Klbemont Liessalgnes,Phllllpe Soupault and Tristan
Tzara. There is also a pronouncement
by Mr. Ray "himself," as they pay in
the movies. Mr. Ray, by the way. Is
no relation to Mr. Charles Kay the
film artist.

It might be amusing and certainly
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would be profitable to translate the
phrases were It possible, but unfort
nately it Is not. They are In the ve
new French, which is no more to
translated than poems are, and for t
same reason. The nearest In form
the language of the day Is that of
Soupault, which Is as follows:
"Light resembles trte painting

Man Ray as a hat does a swallow; as

cup of coffee does a lace merchant;
a letter does the mall."
But the nerfume Koes aulte out of

in English. M. Tristan Tzara, who
decidedly the most splrttuelle of t
dadaists, said this:'
"New York nous envoic nn de s

doigts d'amour qui ne tardera pas
chatouiller la susceptibillte des artist
francalses. Esperor.s que ce chatou
lement marquora encore une fois
plale ueja cclebre qui characterise
somnolence fermee de l'art. I-ps ta
leaux de Man Ray sont fait de lias!
de macls d'une plncee de mignonette
de persll en branches de durete d'atru
The "doigt d'amour" referred to

M. Tzara Is the title of one of t
paintings that Mr. Ray took with hi
to Paris and featured In his e.xpoi
tlon. New York will now attend ii
patiently the news of the vernlssa
of this exposition for dadalst vern!
sages are usually colorful.

Galsworthy's Paintings
Of English Gardei

Paintings of flowers and gardens
Frank Galsworthj' now on exhibition
the Kingore Galleries, have qualities
their own. They are in water color, a

as Mr. Galsworthy is English it folio'
that the water colors aro English, t<
The English have produced some gre
water coloriste, and a well defined tru<
tion persists in the Island as to Just h<
water colors should be made. Mr. Ga
worthy keeps well within the tradition
He is somewhat dry in manner.i

nnomally In Itself for an aquarellist
and expends all his vivacity upon t
choice of subjects. These, It must
admitted, are admirable. The varlo
views of Hevcr Castle and Ruffo
Abbey would Intoxicate almost a

American painter. But Mr. Galswort
took them calmly.calmly and correct
Th" paintings are rather large as wat
colors go, and at a distance look It
exceedingly agreeable colored prin
This Is not In the least meant as a i

proach.
The flower pieces have the merits a

defects of the landscapes, being Intern
ing as flowers at tlme3 when the tec
niqtie has not cast a spell of Its own.

novelty to us In the catalogue Is the i

trlbutlon of the flowers to the grow*
who produced them ; such as "Grown

LnCED for. 1.1 FE. " By Fc
[jf^TESY kkau6haah. gAli

Messrs. Cheal A Son." "Orown
Messrs. Barr & Sons," Ac.

Krnes't T>anson made his flrst apper
anco In town, after a summer spent In
remote place In eastern Long Island,
the Academy's varnishing day receptlr
"How did the motor boat work?"

was asked.
"Oh, I learned to curse, as Mrs. Qlnr

ens said I would. When Mrs. Ola eke
heard last spring that I was to depe
upon a motor boat for all my commui
cations with the outer world she sn

then that If I didn't know how to swe
I would soon learn. 8he was a tr
ptophctess."I
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s0 Divers Art Exhibition
u-

ry In 'Art Center
be
he The work of the alumni of the
to academy In Rome is always Interesting

to New Yorkers, and an opportunity is

.I now given by the Bouis C. Tiffany
of

Foundation In the Art Center Building
^ to view some of the latest productions of

these men. A special Interest attaches
jt to the group of drawings by Ezra Winj8ter, cartoons for his decorations in the

new Cunard Building, one of the most
10 ambitious schemes of decoration undertakenhere In recent years. There also

'OS are decorations by Barry Faulkner.
a.
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>o. CARU P. JENNEWEIN
at SHOW AT ART CENTRE
ft-
>w
Is- Atlyn Cox and Russell Cowles. as well

as sculptures by Cnrl P. Jennewcln.
an Charles Keck, Paul Manshtp and Harry
. Thrasher.
he In an adjoining gallery there Is a colbelcctlon of water colors by Miss Gertrude
us Hadenfeldt of subjects found In Thibet,
rd Miss Hadenfeldt spent seven years In
ny this curious land and enjoyed unique
hy opportunities of seeing places that arc
!y. off the beaten track. She lived for
er, .some years in Kashmir, the land bekeioved of the Moghul emperors, and
ts. travelled through Himalayan fastnesses
e-1 tr western Thibet. Though working

under considerable difficulty always,
nd she managed to bring away a number
st- of vivid Impressions of these extraorh-diriary lands. In Ladakh she had the
A fierce Asiatic winds to contend with,
it- burning heat and bitter cold, and often
rs to ride for weeks on the unkempt
by mountain ponies. In India Miss Haden~~

r
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by feldt had the duat and crowds to contendwith and In China officialdom, but
tho Indian, though secretly convinced

ir- th.it nil foreigner* are mad, extended
b toward her hla great quality of toler-
at ance,
>n. With Miss Hadenfcldt's sketches of
he tho Orient are ghown an extensive dls-

play of hand decorated fabrics from
k- Thibet, Persia and Hindustan,
on Tdke all other mediums of (esthetic
nd expression favored by the American
nl- public, present dav Christmas cards reildveal the growing demand for mdre beauartlful things, and the exhibition of
u® ChrlstmM greetings at the Art Center

proves how really attractive these sea-
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sonal remembrances can be When pro- 3
duced by talented artists. I oci

It Is a (vogue among followers of the tlo
arts to originate and design their own ma
Christmas cards. These are highly fro
prized, possessing the added appeal of ap
unusual intimacy, expressing the ar- th<
tist's personality, being something which kn
he has made to please himself as

well as his circle of friends. The Art ter
( 'enter feels that the public will appre- mc
elate the opportunity to view these, rai
which are never on display, either in an
atores or In an art exhibition. sh<

There also are on view cards suitable as
for general distribution, made by hand cla
and in specially printed forms. Mem- eul
bers of the American Institute of
Graphic Arts, the Stowaways, the New
York Society of Craftsmen, the Art Al- gu
liance of America, the Pictorial Pho- rf.<
tographers of America and the Society tw
of Illustrators are represented in the th<
exhibition, which lasts until Decern- nil
ber 24. nn
A group of paintings and drawings of tin

the South Seas, made by Armstrong vi<
Sperry in 1920, during a year's sojourn ow
among the natives of the Society Island tlo
group, the Pomotus, the FIJI Islands an
and Hawaii, occupy one of the small pr<
gallerieys. These paintings are iUustra- (ju
tive of the life and customs of the lsl- tw
anders, showing the natives at work and
at play. bel

Mr. Sperry was a ruest of the island by
people, entertained by their ruling W1
chiefs. He had every opportunity to ca(
study their characteristics, their mov- r0
ing Impulses and the magic Influence (jj,
of their seductive surroundings.surroundlngsIn which dazzling colors and ,.p
luxurious verdure abound, and where ^
at nl-*ht plaintive music accompanies ^
the hula, danced in the moonlight. The g.
paintings reveal the charm of those far jJ
away shores.islands of dream. The exhibitionwill last until December 24. j

Varied Exhibitions
Now Being Held f

1 an

Maufra, who continued the traditions an

r\t tha ImnrAKnlnnlAt nrhool with talent.

is the artist whom the Durand-Huel Gal- mi
lerles honor this month. His landscapes Ei
and sea pieces are always In excellent
taste, and the style Is broad and charged
with feeling. The period covered ex- J.?1
tends from "Le phare, Jetee <lu Havre," jv
1905, to the "Gue du Loir," which was -*r

painted the year of the artist's death, ®

1918. One of the finest Maufras In the !
collection Is the "Vent d'Ouest, pre«- ,

(ju'lle de Quiberon." In this there la a
glimpse of the sea through the trees of '*"r

a wooded cliff, and foliage, sea and sky ,f"

have all been eloquently painted. thi

The Whitney .Studio Club has an ex- s'<

hlbltlon of paintings by members of the "

club, and In it pictures by Samuel Hal- V1
pert, George O. Hart, Isadore Feltelson
and T. Watanabe stand out. Mr. Hart's
contributions are water colors, not quite !"e!
ho Impressive as those he showed In the ^
recent Brooklyn Museum collection. In
the present group his drawings arc
somewhat muddy and confused. He has ;nf
an enormous mass of detail, which Is rf

not always successful. If detail hap- jlnc
pens not to be Interesting, why put It In?
In water color there Is an Implement 1
not always Included In an artist's outfit, lyi
but It ought to be. A pair of scissors D«
can trim off edges to the great advan- Br
tage of all concerned.

Mr. Watanabe Is Cezannlsh, and Mr fo]
Feltelson Is a combination of severcl lei
post- Impressionists. It Is a little too Ed
soon to drbale at length upon their at- He
tainmcnts. 1 tat

re1
The collection of "intimate" painting Th

In the Macbeth Galleries lifts been sup- go
plemented by group* . of works by de:
Charles Warren Katoti and George Al- W
fred Williams. Mr. Eaton has made a lis
number of studies of the peaks and ml
lakes of the Glacier National Park. In an
all of which there has been the effort coi
to establish a mood as well as to make Sp
a portrait of the place. Mr. Williams
continues the allegorical vein for which ^
he Is known. Ills pictures are some- njj
times small In size hut never small Ir. *te
feeling. His pictures are sometimes so be
smnll that they could be viewed through of
a glass to advantage. In the hasty rush tui
if viewing many exhibitions It Is quite a

possible for the student to give too we

plight an allowance of time to Mr. of
Williams. This might be a mistake, thi
Certainly one of his pictures. In black
and white, so sombre I could scarcely
decipher It, Intrigued me greatly.

The Elirlch Galleries contain three ..

exhibitions at present; portraits in
threo crayons by Frederick Theodore
Weber, Jewelry and decorative metal
work by Marie Zimmerman and a group
of old masters.

Mr. Weber's portraits show a deft
command over his medium and a subtle
feeling for character. Most of the por-
traits are of children from the summer
colony nt Southampton, among them
being Henry James. Jr., and Willi*
James, sons of Dr. and Mrs. Henry
James; Edmund Pendleton Rogers, Jr..
and Rosanne Wigham, daughter of Mr.
and Mrs. Reginald E. Wigham. There
are also tw> group portraits of the
choir of St. Andrew's Dune Church.

Miss Zimmerman's metal work grew* (
In distinction and simplicity nt the same
time. It Includes a number of howls .~

which depend for oharm upon m«re e'e- i.

ganeo of line and surface quality of the
metal.the ornamentation being re-
rrarkabl" for Its absence. In titer
vessels happy uses for bits of carved
Jade have been found, the Jade serving
*a knobs for covers of beaten sliver.
Oood taste, fertility of design and fine I
workmanship inform all of Miss 7,1m- '

merman's lewelry pieces. .
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Of the World of Art
faithful readers of these columns will
all that last spring: there appeared
e an extremely eulogistic account of
exhibition of paintings by Walter

Iflfln of Maine, but after writing the
es I never heard from nor saw the
1st until one day last week when he
s encountered in the Knoedler CJallesengaged in conversation withrMr.
irles Knoedler. Griffln, who was

iuglit up as an artist in France and
iwa that notices in the public press
mid always bo acknowledged by a

tty letter, overwhelmed me with exssionsof gratitude and remorse for
having written the pretty letter.

I tell you. old man, that was great,"
ii ne. you wrote my ooituary. yc-s,
you wrote my obituary."

["his strain was ontinued at Some
gth, but the word "obituary," which
urred at frequent Intervals, puzzled,
.urally enough, Mr. Charles Knoedlcr,
0 could not be presumed to know
at it referred to.
'They wrote my obituary once," said

latter, "t fell from a horse and
re was a rumor I was dead and they
hed an obituary Into the paper. Did
i meet with an accident, too?" turntoGriffin. *

'Accident? Did T meet with an acent?"Mr. Griffin retorted, "You bet
net with an accident. I got a good
ite up from McBrlde."

daurlce Sterne, who has spent a year
1 a half abroad, returned to town Just
time to officiate as best man for his
end, Mr. Stephen Bourgeois of the
urgeols Galleries. Mr. Bourgeois mardthe famous Miss Thorese Duncan
the Duncan School of Dancing.
Vlr. Samuel Barlow, who Is now In
ance, recently purchased at a sale at
i Hotel Drouot two paintings by

*r* w i jvaosv tuiu. Ulio U> Irain.
/

\Tr. Hartpence reports that upon the jusion of a recent visit to the exhib
nof modern French art In the Bel

tison Galleries at Wanamaker s a lady
im the upper Ulverside DrlJepea red to be very much tm stifled by
> cubistlc pictures. I would like

_ow what these pictures are about.
3 was heard to utter shortly after en:,ngthe rooms, and later and stiU
.re distinctly she said: "I wouldI \-e
ich like to know what these pictures/about " But after touring the rooms
9 evidently came to a conclusion, fo
she went out she was heard e*

.tming: "They are probably historical
bjecte that we don't know about.

Following the recent death of A. AustuaHealy, the Brooklyn Museum has
-clved from the estate his bluest ol"enty valuable paintings. Many of j8se have never teen exhibited in th^iseum ; others have been "bown ln^theiscum galleries as loans.at-various
pes. Among the Pctures
jusly seen in public is Mr. Heal
-n portrait by Sargent. An ,n8tal,a
in has been made of these
d associated with them aire a)d those
rented to the museum by Mr. Heaiy
ring his lifetime to the number

The*"following »s the It* ol!P*
longing to the bequest: St. Jercroe

SA"SKo- Near Santi

romSbyF^.9jHals:"The{Danger;naK» ll JaTob Marts*; "Ploughing"nT" by Mauve; "The Chateau. ; by
F MUtet; "Christy ^nslon^b,'aly "'by' Sargent; "Dolce far N«en£
nAdtarplece," by Tgg*: ^adonnad Child. Salnt Cath rin^ Vecchlobastlan," asclJ,b^nr. .. byBartololomrVen^^r-niinLturesof the

.anK0llstsbyanunkn.wnantin^Among the tw niy
Heaiy> the fob>usly PTe(,ebt^otb/d Works by Glultovlng may be noted.

e8, Taddeoovlo, Canalett .

glr Martlr.iddl. Jordaens. Jan Steem
gea. Isaac Israels 'ofWblstrynerton and the

. » by Boldlnl.
tcTn picture galtwoalc°vo9nXvoted to exhibits of hts yhave been deyot alcove is a cobric furniture.

_

In °
nlturPi mostly oitlon of English
lnciudlng a bed9eighteenth centuo.
^ f,r8t Duk^ad which belong
opp0slte alcovfrSESi" of colonial and early

ng1''forX P^lod of the Christmas ,
lidays.

. _ater color paint-^by*Amertc^^^J8^ ft*^rm^^^-to-day.
The fifth anfnfi/jrwafhild TifeXy'aSCr*? at 106 Columbia Heights.

The Xctlon of pi'Td!' presllows:Hamilton '

vie--president:nt:
vice-president, jrXiint. corresponding **«.bertI/aurcni.
recording se<-v, William J.
. treasurer.:ary William ^ ^/Tew bonrd of^Sr

mi«mC Howard Donahue. Benjamin
rgleston, Harry iiering, a. .w. nopiller,William A. Patty, Clara Stroud
d Isabel Whitney. The new hanging
nmittee Is Boylan, Debonnet, Laurent,
ader and Weill.

rhe English Speaking TTnlon. whose
lect Is to promote mutual underindlnB,friendship and cooperation
twren the English speaking nations
the world, hay asked the ArchltecralT.eagiw to hold a competition for
symbolic design, .or trademark, as it
ire. Illustrating the aplrlt and purpose
the society, for which It will award
reo prises, amounting to $230, a* folvs.First. $150; second. $73; third. $25.
The meaning of "English speaking

Continued on Following Page.

Francisco Reyes
Genuine

Spanish Antiques
Large Collection of

Spanish Shawls
and

Period Furniture
>75 Madison Ave., near 61 St.

Bellows Exhibition
Lithographs Now Included

Throu(h Dtcwnber

MONTROSS GALLERY
sso PWH Am, >Uf 1S»h S*

HON AT
CHRISTMAS I

of

ORIGINAL E
by

ORPEN
JOHN
M'EVOY
DULAC
KAY NEILSON

AUBREY BE
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SCOTT &
667 Fifth Avenue Betw

Open To-Day, 3 to 9 P. M.
THE

Whitney
Studio
Club

Announces
nn FVUIRITIflM

U4/\l 11UI A IVil YJ

PAINTINGS AND
DRAWINGS

by the following members of the club
John Alger Elizabeth Fulda
Wavier Barile Samuel Halpert
Marjoric Conant George 0. Hart
Isadore Feitieison Eleanor E. Sanxay

T. Watanabe

from DECEMBER 8 TO 24
Weekdays. 11 A. M. to 10 P. M.
Sundays: 3 P. M. to 9 P. M.

147 WEST FOURTH STREET

668 Fifth Avenue

KINGORE
GALLERY
CONTINUES
GALSWORTHY
EXHIBITION

Imacbeth gall!
Established 1892
=

GLACIER PARK
I t>y

Charles Warren Eaton
SMALL PICTURES

hy

George A. Williams j
Suitable for
Holiday Gifts ,

- 450 FIFTHAVENUE|Two Doors South ofthe Libran'" .....j

EXHIBITION OF

PAINTINGS
by

Russell Cheney
December 13 to 24

BABCOCK GALLERIES
19 East 49th Street

Illustrated Brochure on request.

/.
Schultheis Galleries
J 142 Fulton Street

PAINTINGS PRINTS

FRAMING

ANNUAL EXHIBITION OF

PAINTING and
SCULPTURE

Brooklyn Society ol Artists
Pratt Institute Art Gallery
Ryanon Strret, ne*r DeKilfo Avenue

MtOOKLTV N T.

Decrmher 10 to 24. Day «nd Errnini

I LOUIS COMFORT TIFFANYI j
FOUNDATION GALLERT

ART CKNTKK Rt II.MM;
65-67 EAST 56TH STREET

Paintings and Sculpture
n.t Alumni of the

AMERICAN ACADEMY IN ROME
DR< KMUFR .vrn TO 2*TH

PhilipSUVAL
Largeat and belt collection of
Mezzotinta and Etchinga.

Paintinga Reatored.
746 MADISON AVE.

Between filth and 03th Sto., ». T.

o

MUSEUM
.

SXHIBITION
)RAWINGS

DEGAS
T?A WTTM.T ATOTTP
*"

FORAIN
BESNARD
CARRIERE

ARDSLEY
ALLERIES OF

FOWLES j
eer» 52nd and 53d Streets

i

FEARON 1
. i

There arc pictures $
it would be "good $
business" for me to \
buy, but not good |3
business for you to \
buy. So I buy the |
r»fki»rc

GALLERIES |
25 West 54th Street g

EXHIBITION
PAINTINGS
DRAWINGS
ABBOTT
THAYER
(FROM THE THAYER ESTATE)

MILCH
GALLERIES
108 WEST 57TH STREET

Opening To-day (Sunday)
3 to 7 F. M.

SPECIAL
EXHIBITION

Hobart Nichols E. Irving Coute
Geo. Elmer Browne Karl Anderson
Ma* Bohn Chat. S. Chapman
Spencer Nicholi Chat. W. Hawthorne
Chauncey Ryder John Noble
Glenn Newell Richard Miller
A »

mmMb
ANNE P1NNE0

749 flFTli /tVEVJUE
GAI.LERIE OPEN EVENINGS

CHRISTMAS
CARDS

American, French and English
Die Stamped Stationery

Diaries : Calendars

CORLIES, MACYC&CO.
STATIONERS

7 East 45th St. 20 John St., N.Y. j
52 Court Street : : BROOKLYN j

SPANISH
Antique Shop
IMPORTS DIRECTLY FROM SPAIN

AND HANDLES
SPANISH ANTIQUES EXCLUSIVELY.
YOU ARE CORDIALLY INVITED TO
INSPECT OUR LATEST IMPORTATIONS
768 MADISON AVENUE

OIL PAINTINGS
SALE TO-MORROW
AND ALL WEEK

K*nmplr» h» CRANE,
IMH.KKT, ltROWN, RKID mwl
Fnrrmnal l'.ur«p*an ArtlsU.

OPEN EVENINGS THIS WEEK
CALO ART GALLERIES
128 Wot 49th St.,

PAINTINGS of ih. SOUTH SEAS
by

Armstrong Sperry
Dffflnihfr Itth to ?4tli Inrlnslvo.

ART CENTER BUILDING
6S-67 Ka*t Sfith Strpel

D. B. Butler & Co.
Etching*' Mezzotint* in Color by

Noted Etcher* and Engraver*
Frames

601 Madison Ave. (57 St.)
t


